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Before showing you how Nihon-ga is created, I will explain about the pigments
and paper that are being used. Because a full introduction of the history and scope
of possibilities in Nihon-ga would become a very long story, today I will only
explain about the pigments, paint and paper.

Gt

HARW L, BIIERR 2 2 ZRHRICHE D N T E 4, ik, Foflk, #8 (2o, . BRZR
EHYETH, I FERE LTI, ke Vo THENRK K bidZxL) &
W (Z252) LB (b)) ZFEHI LIZIRAER (CAZ5 L) OcHi»rnd Z &3
Z<ABNET, (TR 2. HUEXO TR 3,4 DL RRN5)

1 9 3 : == |, st cor ammuccn o
DR OFEIHDH > TV L g & A Fo TWDERFOmE T3, Zhz 7 TH
< &EFDEIIT, TR EITIRDOEOMHMEAFIH L TELE T,

THER

In contemporary Nihon-ga, artists paint on many different types of surfaces. For
example, Japanese paper, silk, wood, and hemp etc. but the surface most often
used is Japanese paper. As to Japanese paper (washi), many types exist, but the
most popular is a type of paper in which fibres of hemp and mulberry (Moerbei)
tree have been mixed. (Kumohadamashi > cloud skin hemp paper) These are
different types of Japanese paper and the way in which paper is made. As you can
see here, the paper is made from tree bark. [2.steam 3.taking bark 4.bleach
5.heated 6.taking dust off 7.8.pulp 9.compression 10.drying 11.screenage
/classification]
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Recently, I often use different kinds of paper for my works. I want to want to make
use of, and make visible the characteristics of the fibres. [pic] As you can see,
depending on the kind of tree used, the length and thickness of the fibres differ.
[pic] With these fibres many different types of paper are created > mix.
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So these are the kinds of paper surfaces that might be used, but another element
is the frame. Many traditional types of framer exist. [pics] These are just some
examples from the many possibilities.

A

HroE, ZIIWCHOELRERZLELEZOT, ZREHWCHH S THX 3,
1R

Let me show you througt some examples of my own work.
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This work is similar to a folding screen (byobu). The frame is made of wooden
panels, but the background is made of a paper called tosa-mashi trom Kochi (on
Shikoku), and the fan shape is made from jingo-shi from Fukui (north of Kyoto).
The backside of the panels is made from a paper called kozo-shi, in which has
been mixed with wood chips / (sawdust). The different characteristics of the paper
help bring out different expressions when paint is used.
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We move a little bit away from the main story, but I'd like to show you how these
panels are connected with paper too. This type of connection is invented in Japan
(commonly used in folding screens) and called kami-choban. The construction is
quite fascinating, almost like magic.
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This is called an ori-hon, or folding book. It is put together out of short pieces of
paper. The cover is made of kozo-shi (wood chip paper), over which kogei-washi
(handicraft patterned? paper) has been pasted. These drawings are called
tessen-byo. This literally means ‘iron wise drawing and points to the fact that the
lines are even in thickness. On the cover, different types of gold leaf (foll) have
been used. This use of gold leafs is also characteristic of nihon-ga.
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I decorated these two panels wish gold leaf to show how it can be used. (‘sand-like’

pattern = sunago / scattered lines = kirigane)
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Now I will explain about pigments. Please look at the photographs. The pigments

YU

for Nihon-ga are made of natural materials. Since ancient times, people all over
the world have been using the colors that can be found all around them. The same
counts for the natural materials themselves, and these are still used in Nihon-ga.
Stones, earth, plants etc. carry different colors and by processing these, pigments
can be made. Stones are pulverized into grajns of different sizes, and plants can
be turned into dyes. These are then mixed with (water and) nikawa glue (a type of
bone glue), so the pigment will attach to the surface. I will explain to you the
process involving nikawa during the demonstration.
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This is how gold leaf is being used.
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Next, I will demonstrate some aspects of Nihon-ga painting. However, because
there is not much time, I will have to tast-forward some parts of the process.
Actually and important part of creating a Nihon-ga painting is ‘waiting’. Logically,
one has to wait till the ink or paint has dried before moving to the next step, but
there is also time involved in preparing yourself mentally and polishing and
refining the work.
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I will explain to you now several things that need to be prepared before starting

the painting: I will show how nikawa glue, ink and paint are made, and with what
18



of materials. I could not bring all official tools and materials from Japan. I hope
you don’t mind if I use replacements.
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It is said that liquid made from nikawa is the oldest form of adhesive It is made
out of animal skins or bones and known all over the world. Animal glue is used in
building construction, but also for gluing the parts of wooden musical instruments
such as violins.
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One puts fifty to a hundred cc of water and one nikawa stick in a pot. (This is a
special nikawa pot.) Ten warm it in a larger pot with hot water. (‘Au bain
marie’...) The amount of water is an indication. I always take 70cc of water, which
makes for a fairly thick glue.
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Normally, one would use an ink stone for making ink, but you can also use your
fingers. The ink is kept in this small plate called ezara.
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Only white pigment, which is called gofun, is made in a different way than other
colours. I mix chalk with a small amount of nikawa glue on a dry plate, and kneed
it till it becomes a lump / ball (a bit like clay). Then I do so-called hyaku-tataki
(demonstrated), which consist of throwing the ball a hundred times in the plate.
When this is finished I sprinkle some water on it and flatten it in the plate.
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The other colors are made by putting some pigment on a dry plate and adding
some glue. Different from the white pigment, here it is best to dissolve the
pigment to such a degree that it sticks to the plate.
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When the substance has the right quality, one adds small amounts of water and
mixes till the paint has the intended thickness and colour. Now, a peculiar thing
happens. When you put the paint aside, sedimentation will occur, and the bigger
the grains of the pigment, the faster this happens. So don’t worry something went
awfully wrong.
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For the painting, I will use a frame called shikishi, which is a square board on
20



which washi, Japanese paper or decorated paper has been pasted. Well, I feel a bit
nervous, but let’s start drawing.
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Normally, I would make a sketch and copy this on the paper intended for the
painting, but now I will draw directly on the board with watery ink. The style of
the lines are the so-called ‘iron wire lines’ discussed earlier, and this drawing is
called kotsugai, or ‘backbone’ / outline drawing.
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[Please imagine that the drawing has dried in two seconds... ~_-] When the
outline drawing is finished, I add light and shade, in order to create atmosphere.
When I am satisfied, I start using colours.
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You can use realistic colours, but of course you are also free to use your
imagination and use colours you won’t find in the real world. You might also mix
colours, ofter you made de paint. I also anticipate on colours, or shapes formed by
water or the brush that appear by coincidence.
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