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Zxkg�\ P�d o�V{u� 20161õĿâÎń 
ȧJapanese Art Program 2016Ȩ 

 
 
{Qc�êòòƉúǵĲŖȧ5ÙȐǲȨ 
 
1. Q�d�^UYz�	ŀŊƌ.(
)
 

[Ńȑãĥ]�  
11ņ 3ŀ 15:00�17:00�|oYR[ȠȪFĸö 
[¯ø]�  
î?.ŀŊƌ1ƶ�+�)�ƇŮ�Gƅß1�Ò�<$�"JG.ǧGJIá1

Ǉǡ�ƏŃËÜ-,�Gƻƌ²Ɔū1ǩǰ11&�ƻ®1Ãļ�ƨȞ�Ǒ-,ê

<�-ŀŊƌ¸�.Ɗ
IƊ®1ƶ�MǠ��"J+ĲŖȂǠ*2�,1F�-

�ȡ+�Ù1ŅƷƒĤőƂ+�),1F�-@1M¸��I�k��rQ�d

MƊ
)ǰŁ� 
[³ĆòƉ]�  
13Ì 
[Ŷ§]�  
ǲąȭǰŁƊk��rQ�d 

[3ț ų�Ǹļ 1Äƀ] 
 
2. 	ŀŊƌ1ƬM �
 

[Ńȑãĥ] 
11ņ 8ŀ 15:00�17:30�P}lf�} 2Fĸö 
[¯ø] 
ŊĲŖ*1ǰŁĖ�æM ')�Ǜ&ǜBǖ�ȉǚ-,Mw_�n.�ţƬ�@

$G�ř�-ǁBȚMĴ��ȡ�IƖƒ+�)ǃǈƊǕƵ.Ĵ
)=I�<$�

ŜÙ1ĲŖ1$?�ŀŊƌƻ®ŷ��ȡ+�)1ǎƱŷ�+"1�ƻ®1ŷ�ľ

MǠ�� 
[³ĆòƉ] 
11Ì 
[Ŷ§] 
ǲąȭĲŖ ƊƊ®1Ŷ§ȧēǕƬ�ÝĒæ�Ɣ�ƻ®�ǕƵ-,Ȩ�ǑŰ� 
òƉȭw_�n+�)1č.�IǙǖBǛ&ǜ-,� 
êòȭƬŭ�]T}<$2ȕĄ�ĽǋƵ�jWa�șťr`d�Ŧ 
[§ǉ] ƊƊ®2�Éǒ¢Ʈ 

[6ț ų�Ǹļ 1Äƀ] 
� � �  
3. 	ŀŊƌ1ƻ®ȬĴ�
 

[Ńȑãĥ] 
11ņ 10ŀ 15:00�17:30�|oYR[Ƞ 4Fĸö 
[¯ø] 
ºÙĴ
$ǕƵ.ŀŊƌƻ®Mĩ��äI�ȡĖ�¶1ƊƵ.�Ŋ¸�+�)1

¸�.ªI�Ŋ¸��$ƊƵM�ŅƷƒ.2ĵį�+�)1ƫǥ1ÚĦ.ǷI<
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*MóĤƖŚ+�)
I1*�ȂǠǰŁ++@.Ĵ�w_�n1ǰŁ@�I� 
[³ĆòƉ] 
9Ì 
[Ŷ§]  
ǲąȭǑŰ�ŷ
$ǎƱ�ÚĦƊÑƵ�áƵ 
òƉȭ ƊƊ®+�)1�ƻ®Ɣ�Ƭ-,  
êòȭƬŭ�]T}<$2ȕĄ�ĽǋƵ�jWa�șťr`d�Ŧ 

[6ț ų�Ǹļ 1Äƀ] 
 
4. 	ŀŊƌ¸� 1
 

[Ńȑãĥ] 
11ņ 15ŀ 15:00�17:30�P}lf�} 2Fĸö 
[¯ø] 
ºÙ�GÅHƸN*
IÚĦƊ1�Ò¸�1ƾ�MǠ�� 
[³ĆòƉ] 
9Ì 
[Ŷ§]  
ǲąȭǑŰ�ŷ
$ǎƱ�ÚĦƊÑƵ�áƵ 
òƉȭ ƊƊ®+�)1�ƻ®Ɣ�Ƭ-,  
êòȭƬŭ�]T}<$2ȕĄ�ĽǋƵ�jWa�șťr`d�Ŧ 

[7ț ų�Ǹļ 1Äƀ] 
 
5. 	ŀŊƌ¸� 2
 

[Ńȑãĥ] 
11ņ 17ŀ 15:00�16:30�|oYR[Ƞ 4Fĸö 
[¯ø] 
ÚĦ.ǷHľõŹ+ǰŁĖ�Éǒ�ÒMĵį�+�IÚĦ.�ÒMǷI�"1Ė

óĤ�$�Ò1ĢĠ+ưÁ-ǲǮMǠ�� 
[³ĆòƉ] 
6Ì 
[Ŷ§]  
ǲąȭǤĨ&ƊȄ®�Ƴ�q�}�2�=�áƵ 
òƉȭóĤ�$�Ò  
êòȭǤĨ&Ɗ�Ɗ¹ţ�ĽǋƵ�jWa�Ŧ 
[§ǉ] 
âÎ+�)�òƉ1ĲŖ1Ȓ¡*³Ć³ō-
��é��ÚĦ.�ÒMǷI�Ŗ

2�³Ć�)
I�Ȇ1òƉ+ǲą��Ǡ*śĆǊ1�ÒMǷI� 
[8ț ų�Ǹļ 1Äƀ] 
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ų�Ǹļ 1� ĲŖõĿƄŪ±ƙ 

 
ĲŖõĿƄŪ±ƙ 
 
 
 
 
1.� Q�d�^UYz�	ŀŊƌ.(
)
1ĲŖȧ11/3Ȩ 

 
 
 
[o���V+�)1 P.P..FIǰŁƌ¨] 

1 � 2 � 3 � 4 �  

5 � 6 � 7 � ȫ �  
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9  10  11  12  
 

  13  14  15  16  

  17  18  19  20  

� 21  22  23  24    

� 25  26  27  28  
� ���Ƌ�=.�IŀŊ1ƌȚMŇ�Iř�-Ƃ+��Ǣƒ-ƌȚ1ŘȀ1ǩǰ 
 

� 29  30  31  32  

� 33  34  35  36  
� ���ȋŢǆ÷.ǧGJIĎƯ+Ȕçƌ�ÏH1ǒžMÅHªJ$ƪȑ1ĩ
+� 
� "J#J1Ȕçƌ.ǧGJIƌȚ1ĩ
�ƏŃËÜ-,1ǩǰ 
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� 37  38  39  40  

� 41  42  43  44 � � � � � �  

� 45  46  
� ���á1Ǉǡ+�ÙĴ�ÚĦ1ƌȚ.(
)1ǩǰ 
 

� 47  48  49  50 �  

� 51  52  53  54 �  

� 55  56  57  58  

� 59  
� ����ŀŊƌ1Ɗ®Bĩ
ľ��F5��ĲŖ1ȂǠǰŁ 
 

�  
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�  

�  
� ���ǒ�Òƶ�+ÿǨ��ğ 
 
� o���V* Ɗ1 P.P.ƌ¨2�ŞǝȉǇǡêòŀŊƌƟƩöǂ	ŀŊƌ�Ǣƅ+īū
�ȈķÕ 
� ũƕ£	ŀŊƌ1Ɗ®ƊŌ
�	ȀĒnOQ}
�Ŏ�ǗǡêòĻ¾Ƕ¢ñòƟƩöǂ	ÜǩŀŊƌ1 
� �ƺ+ƽĪ
�F5ÿƣÜȎ�¤�ȃ×XQd-,�Gƌ¨M Ɗ�)
<�� 
 
 
 
2.� 	ŀŊƌ1ƬM �
1ĲŖȧ11/8Ȩ 
 

�  
 
 
 
3.� 	ŀŊƌ1ƻ®ȬĴ�
1ĲŖȧ11/10Ȩ 
 

� �  
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�  
 
 
 
 
4.� 	ŀŊƌ¸� 1
1ĲŖȧ11/15Ȩ 
 

� � �  
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5.� 	ŀŊƌ¸� 2
1ĲŖȧ11/17Ȩ 
 

� � � � � � � � �  
 

� � � � � � � � � � � � �  
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� � � � � � � � � � � � � �  

� � � � � � � � �  

� � � � � � � � �  
 
 
òƉ1�Ò 
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ų�Ǹļ 2� ĲŖǫƌœ 
 

�Ĥ� Ȉķ� 08/30/2016 
o�V{uȧJapanese Art ProgramĲŖǫƌœȨ���ºȁƹ+�)1¯ø 
 
1.� Q�d�^UYz�	ŀŊƌ.(
)
 
� � � ƖƒȬÆ�ŀŊƻƌ1ƶ���F5��ǲČȂǠǰŁ� 
� � Ŷ§ȬP.P.�ĤŶ§ȧǲąȨ�[{Qe-,ĬĔƈå1Ǳĺ��F5 
� � � � � ¸��Ŗŋ�Ŕðȧ���ŋ�Ŕð2šÙȨ 
� � ȂǠœȬP.P..FI�o�V{u1ȂǠMÍ?$ǰŁ 

 
2.� ŀŊƌ1ǁȬǁMĐ� 
� � � ƖƒȬţƬ�@$G�ř�-ǁ��F5�Ǣƅ1ÈǏĞMƛI� 
� � Ŷ§Ȭč.�IǙǖ�ēǕƬ�ÝĒæ�ơȧƔM�ƊȨ�ƌ�Ƶ�ÓƵ� 
� � � � � ţŤ�mg�}Y�d�Ƭŭ�]T}<$2ȕĄ�ĽǋƵ� 
� � � � � -,��Ĺ´ȩŦ�Ɗ®ŭ
ã�Ŧů�ãȧ��ȓ1ǲČ2� 
� � � � � ËřȨ 
� � ȂǠœȬûªǰŁ��ȡ�Ŗ¸� 

 
3.� ŀŊƌ1ƻ®ȬĴ� 
� � � ƖƒȬŀŊƌƻ®1ƶ�+"JMĩ��äI�ȡ� 
� � Ŷ§ȬºÙĲŖ*Ĵ
$�Ò+ ƊƊ®.¼��Ľȥ1ðǕƵ� 
� � � � � ŀŊƌƻ®�ĉƬM�Ĺ´+ǑŰ+øØ�Ǒ¿� 
� � � � � ȩŦ�Ɗ®ŭ
ã�Ŧů�ã�șƁØ�F5ŵſƊøØ 
� � � � � <$2��ŵ+�ŵMªJIøØ 
� � ȂǠœȬûªǰŁ��ȡ�Ŗ¸� 

 
4.� ŀŊƌ¸� 1 
� � � ƖƒȬŀŊ1ř�-ƌȚřď1��G�ÚĦ1�$&M·Ɗ�)Ĵ�� 
� � � � � � ±Ɖ��Ü�ê�Ü�Ĥ�ǽ±�ēǕ1¸�ĂƧ1�ȡ� 
� � � Ŷ§ȬºÙ+Ëř� ƊƊ®.¼�ÚĦƊÑƵ��ÜƊƵ�É�Ĺ´ 
� � � � � � Éǒ�ȍƬMįÄȩŦ�Ɗ®ŭ
ã�Ŧů�ã�șƁØ�F5 
� � � � � � ŵſƊøØ<$2��ŵ+�ŵMªJIøØ 
� � � ȂǠœȬûªǰŁ�¸� 
 
5.� ŀŊƌ¸� 2 
� � � ƖƒȬ4. ŀŊƌ¸� 1��F5�óĤ81�Ŗ� 
� � � Ŷ§ȬºÙ+Ëř� ƊƊ®É�Ĺ´ȩŦ�Ɗ®ŭ
ã�Ŧů�ã 
� � � � � � șƁØ�F5ŵſƊøØ�<$2��ŵ+�ŵMªJIøØ 
� � � ȂǠœȬûªǰŁ�¸��ǲǮ 
 
	
  ����ǁȆ2{Qc�êò¥*Ŷ§�)Ȝ�J3Ċ
*�� 
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ų�Ǹļ 3� ƂÒ�ǨǢ 
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��������� ¬ȐǲČ� ������� 
 
 
 
 
 
 

�  
 
 
 
 
 
[ŀŃ]� 11ņ 6ŀ 15Ń�16Ń 
[ãĥ]� {Qc��Y�q}diR[ÿƣö 
[b�s]� 	ŀŊƌ¸�MǧI
 
[¯ø]�  ŀŊƌƻ®+ÑƵ��F5�¸��IħȝMǧ-�G1ǩǰ 
©�î?.�ŀŊƌ¸�.Ɗ
GJIāƻ®�ŦĈƻ®�Ľāƻ®BÑƵ�Ǒ.(


)�<$ǒă1�Ò1ƶ�@Í?k��rQ�dMƊ
)ǩǰ�I�"1Ė�ŀ

Ŋƌ1¸�1ħȝ.ų
-�G�w_�n�_y�|`oMb�s.�ȣĴ���

à�ēǕ�óĤ81ȂǠħȝMǻ<�-GĴ��"1ǩǰMǠ�� 
[ ƊŃȑ]� ƴ 40´ȧûª�¸�ȨȩǹÔŃȑ 
[ǿǭ]� Ewijk A. van 
[~Zv�Ĥ]� ȈķÕũ� ȧų�Ǹļ 4�14țÄƀȨ 
[~Zvǘǭ�Ĥ]� Ewijk A. van� ȧų�Ǹļ 4�14țÄƀȨ 
[ǌǲǊĹ]� h`d�ƴǊƴ 30Ì� ȧõǹÄ¼Ǌ ƴ 25ÌȨ 
[ǲą1�ºŶ§] 
ǩǰ1$?1k��rQ�d�¸�ħȝ1ǕƵ 4Ő�ŀŊƌƊ®�ď 

[ĿǬ�ºŶ§]�   
Ŧ 1���ŵ 1��ŧJ$ŦMı)IjWaê 1¤�o�ZSU]� 
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ų�Ǹļ 4� ¬ȐǲČƊȮȂǠ~Zvȯ 
ȮȂǠ1~Zvȯ 
 
 
 
 
 
� ȧûª���ŀŊƌ1ƶ�+ĲŖ¯ø1ǰŁ��ô 20´Ȩ 
� ȧ�
�(�[t`a©ƉÍ>Ȩ 
 
ǲą 
¸�º1ǰŁ+�)��J�GŀŊƌMĴ�řðMǧ)@G
<���"1º.ŀŊ

ƌ1ƃę*�Iƻ®+ÑƵ1ǯMǓ�<��	ŀŊƌ+2Ȱ
+
�ǰŁ2ȏ�-H

<�1*��1ǲČ*Ɗ
Iƻ®�Ƶ1�+%�.�<�� 
ǿǭ 
Before showing you how Nihon-ga is created, I will explain about the pigments 
and paper that are being used. Because a full introduction of the history and scope 
of possibilities in Nihon-ga would become a very long story, today I will only 
explain about the pigments, paint and paper.  
  
ǲą 
ŀŊƌ2�ƅßř�-ĵį�.Ĵ�J)
<��"J2�ÑƵ�Ƽȧ�/Ȩ�ŏ�Ȧ-

,�H<���B2H�ů+�)2ÑƵ�ÑƵ+
')@ȘǍȦƵȧ�@2%<�Ȩ+


�ŗȧ��#Ȩ+Ȧȧ��ȨMÃļ.�$ŲÊƵȧ�N���Ȩ1Ƃ.Ĵ�JI�+�

é�ǧGJ<��ȧ	ÑƵ
2�	ƵŸ�1ĂƧ
3,41ƌ¨Mǧ-�GȨ 

1 2 3 4  
�J�ÑƵ1ƨȞ1±')
Iƌ¨+ƵM�')
Iřð1ƌ¨*���JMǧ)Ȝ

�+´IF�.�ÑƵ+2ň1Ɠ1ǅƿM·Ɗ�)�IƵ*�� 
ǿǭ 
In contemporary Nihon-ga, artists paint on many different types of surfaces. For 
example, Japanese paper, silk, wood, and hemp etc. but the surface most often 
used is Japanese paper. As to Japanese paper (washi), many types exist, but the 
most popular is a type of paper in which fibres of hemp and mulberry (Moerbei) 
tree have been mixed. (Kumohadamashi > cloud skin hemp paper) These are 
different types of Japanese paper and the way in which paper is made. As you can 
see here, the paper is made from tree bark. [2.steam  3.taking bark  4.bleach   
5.heated  6.taking dust off  7.8.pulp  9.compression  10.drying  11.screenage 
/classification]    
 
ǲą 
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&-=.Ʀ2���ŅǾ2Ƶ.Ĵ��+�é���Òš.è�)
<��"J2�Ñ

Ƶ�į(ǅƿȧ N
Ȩ1ƃęȧ+�&E�ȨMƉ��Ĵ�ľMƊ
)
I�G*��ȧ	É

ƨ ÑƵ1ǅƿ
51ƌ¨Mǧ-�GȨ 

5 6  
ƌ¨.�IF�.�ň1ƨȞ*ǅƿ1ȏ�Bë�*�1F�.ȅ
<��<$�Ƶ1

ƨȞ@Ǵù*��ȧ	ŀŊƌƊƵ1ƨȞ
61ƌ¨Mǧ-�GȨ 
ǿǭ 
Recently, I often use different kinds of paper for my works. I want to want to make 
use of, and make visible the characteristics of the fibres. [pic] As you can see, 
depending on the kind of tree used, the length and thickness of the fibres differ. 
[pic] With these fibres many different types of paper are created > mix. 
 
���ĵį�*�$��ŀŊ.2�ř�-ƌȚ��H<��ȧ	ŀŊƌ1ƌȚ
71ƌ¨
Mǧ-�GȨ 

7  
ƌ¨.±')
IƂ2�:N1�Ȇ*�� 
ǿǭ 
So these are the kinds of paper surfaces that might be used, but another element 
is the frame. Many traditional types of framer exist. [pics] These are just some 
examples from the many possibilities. 
 
ǲą 
&E�,���.Ʀ1�ÒMįÄ�<�$1*��JMƊ
)ǰŁ� )Ȝ�<��

ǿǭ 
Let me show you througt some examples of my own work. 
 
ȧÄǉ�Ò 1	þȟ�5E�71ƻ
M³��Ȩ 

� � � �  
ǲą 
�J2þȟĒď1@1*�Ŋ�2ňǥ1kh}*���ǢȚ2Ȥƛ1Þ�ȦƵȧ+�

<�Ȩ�ĦĒȧ����$Ȩ1Ȇ´2ƥ�1ƤȇƵȧ�N��Ȩ�ƻ.Ȓ¡-
Ǥ2ňU\
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�ª'$ŗƵȧ��#�ȨMƊ
)
<���JG2Ãļ�ȅ
�ƻ®Mä'$Ń.2

ř�-ǢğMǧ I1�ƃę+Ǫ�<�� 
ǿǭ 
This work is similar to a folding screen (byobu). The frame is made of wooden 
panels, but the background is made of a paper called tosa-mashi trom Kochi (on 
Shikoku), and the fan shape is made from jingo-shi from Fukui (north of Kyoto). 
The backside of the panels is made from a paper called kozo-shi, in which has 
been mixed with wood chips / (sawdust). The different characteristics of the paper 
help bring out different expressions when paint is used. 
 
ǲą 
ý�ûª1ǰŁ�Gǐǁ�<����1þȟ2 2Ő1kh}MÑƵ*(-�)�H<
���J2ƵǟƎȧ�=&E�3NȨ+
')�ŀŊ*ǂ=³�J$Ƃ*��F�ǧI

+�,1F�-Ăì��J)
I1���ĝǳ-ŘȀ*�sZ`U1ř-@1.-'

)
<�� 
ǿǭ 
We move a little bit away from the main story, but I’d like to show you how these 
panels are connected with paper too. This type of connection is invented in Japan 
(commonly used in folding screens) and called kami-choban. The construction is 
quite fascinating, almost like magic.  
  
ȧÄǉ�Ò 2	ĭŊ��H:N
M³��Ȩ 

� � � �  
ǲą�  
"1���1ĭHŊ2Ɯ
ÑƵM(-��Ŋ�2ŗƵȧ��#�Ȩ�ǢƵ2ĂǗÑƵȧ�

��
L�ȨMǷHÊL ȧ	ǷH
�	đH
MŊō �ȨȌǁĴȧ)' N5E�Ȩ*Ĵ�

J)
<���1Ǫǜ2��ô1ë�*�Ȍǁȧ)' NȨ1F�-Qv�Z*Ĵ�J

I1*��1Ð5Ì���GJ)
<��ǢƵ.2�ƞðȧ�-�ȨBµȋȧ�H�0Ȩ

+
�ƭMƊ
��GJ)
<���1ř- 
ľ@ŀŊƌ1ƃę*�� 
ǿǭ 
This is called an ori-hon, or folding book. It is put together out of short pieces of 
paper. The cover is made of kozo-shi (wood chip paper), over which kogei-washi 
(handicraft patterned? paper) has been pasted. These drawings are called 
tessen-byo. This literally means ‘iron wise drawing and points to the fact that the 
lines are even in thickness. On the cover, different types of gold leaf (foll) have 
been used. This use of gold leafs is also characteristic of nihon-ga. 
 
ȧÄǉ�Ò 3	ǕƵ���� 2Ő1ǧŊ
M³��Ȩ�  
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� � � �  
ǲą 
�J2"1Ȇ´�´Hł�ǧ)@G�$?1ǕƵ.ǷGJ$ȧ	Į�J$
�ŝƢ-Ǫ


ľȨƂ*�� 
ǿǭ 
I decorated these two panels wish gold leaf to show how it can be used. (‘sand-like’ 
pattern = sunago / scattered lines = kirigane) 
 
ǲą 
ȧƻ®�Ǒ�ª')
IǣMǧ -�G���Ȩ 

� � � �  
�J�G2ƻ®.(
)*���ƌ¨Mǧ)��
�ȧ	ŀŊƌƻ®+Ãļ
1ƌ¨Mǧ

-�GȨ 

8  
ŀŊƌ1ƻ®2�ǒž.�IƂ�Ãļ*���ȑ2�Æōȧ�G
ȨǼ1ÏH.�IǕ

M·Ɗ� ')ō<�$�"J2�ƍ­ǿ*�Ãļ.(
)@Ë�*���ŀŊƌ*

2ƅß@"1<<1ïMş�)
<��F')�ƝBÞ�ŕƂ-,ǕMį(ƂMÃļ

+�)�Ɲ2ƱƠȧ6N�
Ȩ�ƲðƄȧHC���E�Ȩ.��ŕƂ-,2Œļȧ NH

E�Ȩ+�)�"JG2ƌȚ.Ǒȧ.�LȨMĳƚ»ȧ '&A��
Ȩ.�)ôƚȧ)


&A�Ȩ� <��Ǒ1ƌ¨.(
)2�Ė.ǧ <�� 
ǿǭ 
Now I will explain about pigments. Please look at the photographs. The pigments 
for Nihon-ga are made of natural materials. Since ancient times, people all over 
the world have been using the colors that can be found all around them. The same 
counts for the natural materials themselves, and these are still used in Nihon-ga. 
Stones, earth, plants etc. carry different colors and by processing these, pigments 
can be made. Stones are pulverized into grajns of different sizes, and plants can 
be turned into dyes. These are then mixed with (water and) nikawa glue (a type of 
bone glue), so the pigment will attach to the surface. I will explain to you the 
process involving nikawa during the demonstration. 
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ǲą 
ȧ	ƭ1ĩ
ľ
1ƌ¨Mǧ-�GȨ 

9  
�+�ƭȧ2�Ȩ+
��Ǟ��$ȋĀ@ 
<��ƌ¨.�I12� 
ľ@±'

)
<�� 
ǿǭ 
This is how gold leaf is being used. 
 
ǲą 
*2��J�G¸�.ªH<���ŃȑMƜǄ�I$?.ŀŊƌ¸�*ć.��I	ĕ
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Next, I will demonstrate some aspects of Nihon-ga painting. However, because 
there is not much time, I will have to tast-forward some parts of the process. 
Actually and important part of creating a Nihon-ga painting is ‘waiting’. Logically, 
one has to wait till the ink or paint has dried before moving to the next step, but 
there is also time involved in preparing yourself mentally and polishing and 
refining the work. 
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I will explain to you now several things that need to be prepared before starting 
the painting: I will show how nikawa glue, ink and paint are made, and with what 



 19 

of materials. I could not bring all official tools and materials from Japan. I hope 
you don’t mind if I use replacements. 
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It is said that liquid made from nikawa is the oldest form of adhesive It is made 
out of animal skins or bones and known all over the world. Animal glue is used in 
building construction, but also for gluing the parts of wooden musical instruments 
such as violins. 
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One puts fifty to a hundred cc of water and one nikawa stick in a pot. (This is a 
special nikawa pot.) Ten warm it in a larger pot with hot water. (‘Au bain 
marie’…) The amount of water is an indication. I always take 70cc of water, which 
makes for a fairly thick glue. 
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Normally, one would use an ink stone for making ink, but you can also use your 
fingers. The ink is kept in this small plate called ezara. 
 
ǲą 
ȧ	ǎƱMŷ�
1ƌ¨Mǧ-�GȨ 



 20 

15  
Ŝ.ƻ®*���ǎƱȧ�6NȨ+
LJIƐ%�2ƃęƒ-�Hľ.-H<���ȧ�

LȨ
$�Ɣ.ƱŉƄȧ6N<(�E�Ȩ1ǎƱMªJ�ýȊ1ǑŰM¼��ÚðƄȧ%

N��E�Ȩ1ƂM�H<��Úð�³ō$G�	Ƒ$$�
ȧ4A�$$�Ȩ+Ǫ��Ɣ

.Ç���Iȧ�$$�(�IȨ�ŖMǠ'$Ė�ýȊ1ŦMŬ�ŷ��K�<�� 
ǿǭ 
Only white pigment, which is called gofun, is made in a different way than other 
colours. I mix chalk with a small amount of nikawa glue on a dry plate, and kneed 
it till it becomes a lump / ball (a bit like clay). Then I do so-called hyaku-tataki 
(demonstrated), which consist of throwing the ball a hundred times in the plate. 
When this is finished I sprinkle some water on it and flatten it in the plate. 
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The other colors are made by putting some pigment on a dry plate and adding 
some glue. Different from the white pigment, here it is best to dissolve the 
pigment to such a degree that it sticks to the plate. 
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When the substance has the right quality, one adds small amounts of water and 
mixes till the paint has the intended thickness and colour. Now, a peculiar thing 
happens. When you put the paint aside, sedimentation will occur, and the bigger 
the grains of the pigment, the faster this happens. So don’t worry something went 
awfully wrong. 
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For the painting, I will use a frame called shikishi, which is a square board on 



 21 

which washi, Japanese paper or decorated paper has been pasted. Well, I feel a bit 
nervous, but let’s start drawing. 
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Normally, I would make a sketch and copy this on the paper intended for the 
painting, but now I will draw directly on the board with watery ink. The style of 
the lines are the so-called ‘iron wire lines’ discussed earlier, and this drawing is 
called kotsugai, or ‘backbone’ / outline drawing. 
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[Please imagine that the drawing has dried in two seconds… ^_-] When the 
outline drawing is finished, I add light and shade, in order to create atmosphere. 
When I am satisfied, I start using colours. 
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You can use realistic colours, but of course you are also free to use your 
imagination and use colours you won’t find in the real world. You might also mix 
colours, ofter you made de paint. I also anticipate on colours, or shapes formed by 
water or the brush that appear by coincidence. 
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