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Greetings

The Japan Association for the Promotion of Arts (JAPA) was established in 1981 with the objectives to promote far
and wide interaction in fine arts, to foster creative activities founded on the traditions of Japanese culture, as well as
to exchange works of art with other foreign countries that will contribute to the improvement and development of the
culture of fine arts in Japan.

With this aim in mind, regarding international exchange in the culture of fine arts, we have held Japanese Art
Program at Leiden University, the Netherlands (the oldest faculty of Japanese studies in Europe was founded in 1855)
from 2005, and have dispatched artists as lecturer. We held the Program that covered history, theory and practice
side comprehensively in some fields of Japanese art in Leiden University to promote understanding of Japanese art.
This project gets great result. The lecture by the 1st "woodblock print" (lecturer: Akira Kurosaki), the 2nd and 5th
"calligraphy" (lecturer: Toshu Ogawa), the 3rd "sumie painting" (lecturer: Masatune Hojo), and the 4th "pottery" (lecturer:
Kazu Fujiwara) was held until now. Prof. Norihiko Saito (Professor of Tokyo University of the Arts, Japanese Painting)
was dispatched, and the 6th lecture "In line and color of Japanese painting" was carried out in 2012.

This time, the "Japanese Art Seminar" it's the open lecture as the Grant Program for Intellectual Exchange
Conferences of THE JAPAN FOUNDATION was held for wide range of people as a target exceeding the student of the
faculty of Japanese studies for the purpose of understanding of the Japanese culture. Japanese culture is more widely
introduced through traditional fine arts of Japan. In the seminar which carried out Prof. Norihiko Saito as a lecturer,
people participated widely also from outside the university besides the students and staffs of the Leiden University, and
it deepened an understanding to Japanese culture.

Although it became the last, I thank you deeply for all of your encouragement and support in holding of this project.

Eibin Otsu

President of Japan Association for the Promotion of Arts (JAPA)
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REPORT JAPA - LEIDEN UNIVERSITY
ARTIST-IN-RESIDENCE PROGRAM 2012

Preliminaries

Leiden University (Japan Studies program [UL]) and the Japan Association
for the Promotion of Arts (JAPA) agreed to hold a new artist-in-residence
program in 2012 after an earlier series of such a program in the period
2005-2010. The 2012 artist-in-residence was made possible by financial
support of Canon Foundation in Europe, Japan Foundation (Japanese Art
Seminar), Embassey of japan in the Netherlands (Japanese Art Seminar),
Japan museum SieboldHuis (Japanese Art Seminar), and Leiden University
Institute for Area Studies (LIAS).

Artist-in-residence program 2012
The artist-in-residence program 2012 consisted of three elements: (1) a
student course, (2) an exhibition, and (3) a “Japanese art Seminar” public
event. In September 2012 professor Saitd Norihiko (Tokyo University of the
Arts) stayed at Leiden University, and taught an artist-in-residence course
for UL students, together with Dr. Ewa Machotka (UL), and closed off with
a public “Japanese Art Seminar.” The theme in 2012 was “Nihonga.” The
paintings resulting from the students’ seminar were part of an exhibition in
Leiden University’s East Asia Library, together with paintings (kakejiku) by
Professor Saitd.

Student course: After an introductory session by Dr. Machotka,
Prof. Sait6 taught four practical sessions for a group of 35 UL students (see
also electronic study guide: http://www.hum.leidenuniv.nl/japans/actueel/
artist-in-residence-programme.html). Students further followed a theoretical
course on Japanese art history with Dr. Machotka in the fall semester 2012.
Participating students were students in the BA program Japan studies (years
2 and 3) and the MA program. Students enjoyed these sessions immensely.

Exhibition: The final paintings that participating students
produced were exhibited in UL’s East Asia Library, in the period September
2012 - January 2013. The exhibition’s title was “In Line and Color: Leiden
University Students’ Works Exhibition at the East Asian Library.” The
exhibition presented works executed in nihonga or Japanese traditional-style
painting, employing time-honored media and ways of artistic expression and

Impression of Prof. Saité Norihiko’s art works exhibited in UL’s East
Asia Library, September 2012.

was promoted as one of the elements of the JAPA-UL artist-in-residence
program. In the early stage of the exhibition two art works by professor
Saitd were also exhibited, entitled respectively “ume no oka” and “hana,”
together with students’ works.

Japanese art Seminar (public lecture): On September 29, 2012,
Professor Sait6 taught a “Japanese Art Seminar” in the form of a public
lecture, at Leiden University. 77 people attended, both UL students and
attendees from outside the university. As such, this was a very successful
event. The Japanese Art Seminar was concluded with a reception for
all attendees at the Japan Museum SieboldHuis in Leiden (http://www.
sieboldhuis.org/en/), with the generous support from the Embassey of japan
in the Netherlands and LIAS.

Prof. Dr. Ivo Smits
Dr. Ewa Machotka
Leiden University
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The Japan Association for the Promotion of Arts
(JAPA), it has been carrying out widely for the
purpose of the promotion of an understanding
of the Japanese culture through the fine arts
in overseas. As for the Japanese art program
at the Leiden University in the Netherlands is
carried out the fifth times from 2005, woodblock
printing, calligraphy, sumie painting, pottery, and
calligraphy.

This program implemented by the theme "In
line and color of Japanese painting." It would be
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the Japanese culture is opened to the public from
this time. Then, it obtained support from the Japan Foundation, and
held it in September, last year.

Although the venue that was being planned was the SieboldHuis
in whom Philipp Franz von Siebold (1796-1866) resided, since the
participant greatly exceeded the capacity, the place would be changed
into the lecture room of the Leiden University hurriedly. Moreover,
since the Leiden University that is the oldest National Universities
in the Netherlands was one of the bases of the Japanese research in
Europe, many students and researchers also participated.

In this seminar holding, it became big power that the person in
charge of the Leiden University was a certain young researcher of
Japanese art history also having research experience in a Japanese
university, and that the Japanese student, an interpreter was a
practical skill graduate of a fine arts university. Probably because it
belongs to same generation and awareness of the issues especially,
she understood sensuously the portion which cannot be translated
when telling overseas people a Japanese painting or Japanese culture
and which falls out also without explanation (I think that just the
portion is important). It was very fortunate that suitable and polite
correspondence and an interpreter were obtained. For introduction
of Japanese culture, and development of research in future, such
basic formation of human exchanges is a very important point, and
considers another great result of such an enterprise.

Now, on the other hand, as written also in advance, although this
place have the very high level concern about Japan, therefore, it
was considered to be a difficult matter about setting what kind of
people as the main audience of a lecture. It was felt strong that the
matter of the outline level of Japanese culture was known well, and
was expected presentation of still deeper Japanese culture and the
explanation to it for many participants. Don't you incline toward
specialty but can show contents that lead to deep Japanese culture
understanding or not? This seminar was greatly useful also as the
point to future examining itself and a precious experience to self.

It seemed that it is desirable in future still more positively
substantial the exhibition of a Japanese painting material and the
work different from general knowledge, as the direct stimulus which
is the point that the material and work of a Japanese painting without
an opportunity to see very much or experiencing can be seen direct,
and is not obtained from a book, and knowledge. However, it will
not be as mere exhibition and it is an ideal to be carried out with
the interpretation related with the seminar etc. In addition, various
matters, such as reservation of the venue, forwarding expenses, and
insurance, I think that there are left behind as a future great challenge.

Finally, I would like to thank to the Japan Foundation, the Leiden
University, the Embassy of Japan in the Netherlands, the SieboldHuis,
and all of the Japan Club in the Netherlands including such as the
Siebold Society and the WAKAMUSHA (this name's mean is Young
Samurai, that is network of concerning Japan by young Japanese and
Dutch in Leiden) which cooperated in this seminar holding.

Norihiko Saito
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Where did you hear this seminar?
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The seminar participants, the students and staffs of the Leiden University were 41%. In addition, the information on this seminar has been
acquired at other places, such as the Internet, the Siebold House, the Siebold Society, and there were participation of various age groups. The

total number of participants was 77 exceeding 60 persons of a plan.

Others
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Why did you decide to paticipate?
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Although 1/3 of the participant was students, since there were many
participants from other, it led to transfer of the culture of Japan to
various people who are the targets of this seminar.
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The participant's 80% or more gave it good evaluation, and it can be
said that the seminar was successful. However, since there was much
variation in the knowledge over the seminar participant's Japanese
culture, there were participants who search for deeper contents
about 10%.

Yes
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Heard about JAPA?
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It had answered that almost all participants did not know about
the JAPA, and led to public relations of the associatfion through this
seminar.
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JAPANESE ART PROGRAM
"In Line and Color of Nihonga"
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JAPANESE ART PROGRAM's SCHEDULE

Friday, 14th September, 2012 Introduction "About Nihonga" (Ewa Machotka, Ph.D.)

Tuesday, 18th Line of Nihonga 1: Origin of Line
It is practice of line and Kanji character with sum/ on Japanese paper.
After that, vegetables are used as a motif and drawn by tsuketate.

Friday, 21th Line of Nihonga 2 : Outline and Line
A plant (dusty miller) form is traced to large square card.

Tuesday, 25th  Color of Nihonga 1 : Natural mineral pigments
A line is drawn and it is grounded by Ohdo (yellow ocher) and Shudo (red ocher) to each part.

Friday, 28th Color of Nihonga 2 : About a background
It recoats by Byakuroku (malachite's fines) and Rokusho (malachite's coarse particle) to each part.
Sumi + mica are applied to the background.

The two classes (9:00 to 11:00) held each day. Practice was carried out after giving a lecture and explanation of
practice at the beginning (about 15 minutes) of a class.

Exhibition
The student's works created in the class of the "Japanese art program" was exhibited with Professor Norihiko Saito's
art works (kakejiku) and Japanese painting materials.
Schedule : Mon. 17th - Sat. 29th September, 2012 exhibited prof. Norihiko Saito's two art works
Tue. 18th - Fri. 28th September 2012 exhibited Japanese materials (in showcase)
Fri. 28th September, 2012 - January, 2013 the students’' works Exhibition "In Line and Color"
Venue : The East Asian Library, Leiden University Institute for Area Studies (LIAS)



EMULIRE B = DE WIS

MEEAEILRRTS SRR
/NFIFRTE (Emalssummaims - W)

MEEAEMUIRBBRROHEIE. SH5 3 0FaIITHY 7,

1977 FE. BHMKMEXEF ASEAN #EZFEHL. ReABEDO~Y =5 TRENGEAE—F %17
WE U=, IhEDDfNG WL ICIRSTREFZ YV PHEDODEDRALE U TORERERZITEELLDD
2 TBARINUY] F. TORSHETHLAEORE? V7 ICXWHT 2H4RODEARE DS LT, A%
HoE<Hiich TETHYFET,

C@EEH&FUD®EﬁLﬁ<ﬁﬁbtm%ﬁﬁ%EEAE(%ﬁ)tﬁ%ﬁﬁﬁ%iﬁﬂ%ﬁ%
ﬁn\NEAN%It®Aﬁ\Y%\Km®xm 7z EAfRaafb = B8 I =MLk B iHRa DFRILIC
DVWTEIMEOBBHNZFHEER U OO ARR %E@%%F%Uibtoéﬁ%ﬂmaﬁthzmv
:5-1t—?¢&tﬁ<##bat%ﬁ\%E%ﬁ®5iﬁm%?é$5—EénT%®%$Emb?
BELTFESTZDIF. TOVWODRENDDIETY,

FTEARRE & FEFNRTE ) EVWDEBZ—BICRY DTN TOWEYUROBADORICH > Te AVEDD
EDDRREZINDDDFPIPHRDKRDTHY .. TDEHICIETEMLE TOEERRNKTI TH B
EWDEZAREEGTDDTURE, TOBMIISHE TARESDFHODICHRA EZIFHHANTHYET,

MEEANEMLIRBEHG =G < RIOEMATOR M ERE L THAX LD EER S U TZ8IE
TEENDRMICESH D EEDIC. EHREMEERDE UZEBRSROWEZRNZ CEZBNE L THYE
I, COBMERRTZEH. BRIV TIE, EMUIREHSE (BA®E - ¥\ ). 5$ BREE =8
C¥ED. AN RE (S8 ) 2RI L BN FRERE T IEFHNET> TEFVWIELEL, FLERE@EIC
HWVTIE. ﬁE@ﬁ%%WLDmT\%ﬁﬁvm%—MEW%céﬁbT%wﬁE\ﬁ?\%ﬁ%zm
—REULTHERIT D EICE> THAEDOARBZERL THH D I & x B8 T HAEMTSULEE % X E
DN—TF7—RKXE (1982 —90) A5V DS+1FVKE (2005 —) KEBIELRFETEREL T
TTCHYET, BIC, REPIYPHEEDIEZNH TCORMRRICODAZTETNTEVWY T URE,

FOHEWMIBEHASHASHEEDY. KiEIFJO0—NUE—Y 3 UHAEDCSHOHRIZEWT, BHHo
s sts, ABEABOBODDIRE TEOEBRSHROBARS EWSBERICETVT, INET
DFFE VNS> TORIEFEBSIE VST EVWEE> THYET,

FEBHDEICBRI SN D SR OISR S B AZ 0D HBWNEBL EIFET,

Background of Japan Association

for the Promotion of Aris
Hisashi Owada

Judge and the Former President of International Court of Justice,
Honorary Chairman of Japan Association for the Promotion of Arts (JAPA)

The Birth of the Japan Association for the Promotion of Arts goes back 30 years ago.

In the summer of 1977, Prime Minister Takeo Fukuda visited various the ASEAN countries, and he made
a historical speech in Manila of the last visit place. What is called the "Fukuda Doctrine" that set forth the
relationship-building as a true friend of the countries in Southeast Asia rooted in "contact of the heart
and the heart" is evaluated highly from inside and outside as a pillar which is to the foundations of the
diplomacy to Southeast Asia of our country after that till today.

It was the start of this association inauguration that Kakutaro Yamazaki, the chairman of Nitten (at
that time) and Haruhiko Nishi, the former ambassador to the United Kingdom who sympathized with
the philosophy of this Fukuda Doctrine deeply visited Prime Minister Fukuda, and demanded the Prime
Minister's positive support about establishment of the Japan Association for the Promotion of Arts which
aims at the strengthening of ties with ASEAN countries through exchange of a Human being, Culture,
and Art. It is such a background that I who was deeply concerned with this Manila speech creation, as the
secretary of Prime Minister those days will be entrusted discretionary for help association establishment,
and will cooperate in that foundation.

It was in the current of those days that had become only the idea "Japanese diplomacy is economic
diplomacy" exchange of people's heart and the heart was just a core of the future Asia diplomacy, and the
view that the international exchange in the art cultural aspect is important for that purpose was precious.
The spirit is continuously inherited in activity of this association till today.

The Japan Association for the promotion of Arts (JAPA) aims at promotion of the international exchange
centering on tradition art and culture while it promotes exchange of art fields a wide range of both Japan
and international and strives for encouragement of the creative activity based on the tradition of Japanese
culture. With this aim in mind, in Japan, we established the JAPA Award (Japanese and Western painting),
the Commemorative Award of Saburo Miyamoto (Western painting), and the Yukei (Yukei Teshima)
Commemorative Prize (Calligraphy), and had been carrying activity that commends the excellence works.
Moreover, in the international aspect, concerning the tradition art of Japanese, JAPA entrust the first-class
artist in each field, and has been carried out the Japanese Art and Cultural Course which teaching their
history, theory and practice as the Trinity aims understanding the essence of Japanese culture. It has been
held at overseas prominent universities, such as the Harvard University (1982-90) of the United States of
America, and the Leiden University (2005-) of the Netherlands. Furthermore, we contribute our energy also
towards the technology exchange in the field of Crafts with South-East Asian countries.

As it is obvious from Our Background, JAPA is wishing, in today's world where globalization progresses,
strengthening development of the past activity is further carried out based on the belief of building the
foundation of true international exchange of as for the interchange of the Heart between different Society
and Society, a Human being and Human being.

I appreciate with great sincerity your support and cooperation by all of you sympathized with Our
Aspiration.
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